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Dde   FALL1987

Messa e  from  the  President-

Dear  Friends ,

Good  things  are  happening  in  ACD  these  days
despite  our  chronic  financial  ill  health.    The
contents  of  this  bulletin  are  evidence  of  the
activiti.es  abounding  in  the  Alliance.

Of  special  note  in  this  issue  is  a  completed
f irs-t  draf t  of  the
Af ter  two  years  of

Bill  of  Cultural  Ri
iscussion  an annin8 with

~ all  of  us,-the  Bill  commit:tee,  consisting  of
+      M.ark  Miller,  Maryo  Ewell,   Bernie  Jones,   and

~:#:`¥`-dL±:P:=€-:.LE-:3 ¥:±£::I +:¥  :=~±±tsi:. dQfiEP%~:;=   _

tribution  of  the  Bill  of  Cultural  Rights  to
all  of  us  is  not  the  end  of  this  project,  but
is  actually  the  begi.rming  of  a  process  of  con-
scienticization  of  friends ,   colleagues ,  colrmunity
groups,1awmaker§,   educators,  bureaucrats ,   and
ourselves.    The  value  of  this  Bill  will  be  mea-

::::dot¥e::sa::eE::n::sino:OWE::::: ::a::ti:t  is
us eful .

the  Michigan  Chapter  of  the  Midwest  Region  was
host  to  a  successful  ACD  conference  in  Ann
Arbor  in  June.     Entitled  "Artists  and  Cormiunity
Struggle",   the  agenda  was  quite  impressive.     I
encourage  folks  in  other  regions  to  organize
your  own  local  events.     Arm  Arbor  had  the  largest
participation  for  the  Saturday  night  performance,
so  concerts  and  performances .might  be  the  way  to
go  if  yotl  want  to  introduce  local  folks  to  ACD
and  also `raise  some  money  for  your  regional
activities .
ACD  has  received  a  grant  to  publish  a  membership
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all  be  receiving  a  questionnaire  about  your  work
soon  in  the  mail,  and  I  hope  you  will  take  the

:i:ed::e:::¥;rw±:h:::5=¥::  :: , that  We  can  complete
`Speaking  of  the  conference,   ACD  board  member
Lincoln  Gushing. haLs  been  working +hard  organizing
a  Bay  Area  committee  made  up  of  local  cultural
o'rganizations  interes,ted  in  helping  to  plan
for   the  1988  .ACD  Event.     This  year  we  hope   to
da.k`e  the  conference  more  of  a  festival,  with
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415/658-9523   or   415/845-7111.

As  always,   the  Alliance  is  in  need  of  money.
Some  good  news'r is  th`at  we  will  be  receiving  a
I.arge  donatiori- 'through  the  Haymarket  Dohors  Fund
for  general  ope.ration.    Hpwever,  we  still  n.eed
money  to  help  us  put  out  a  pre-conf erence  issue

of  Cultural  Democrac to  help  pay  our  day-to-
Lis  hire  an  intern  who

wi-11  be  assisting  us  in  writing  grant:s.     Much
of  ACD`s  mont:hly  income  and  expenses   depends
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should  be  members  of  the  alliance  b`ut:  are  not,
please  help  us  build  our  t:reasury,  but,  more
important,  build  o.ur  ranks.    Membership  in-
quiries   should  be  sent  to  me  c/o  ACD  at  P.   0.
Box  2478,   Station  A,   Chaxpaign,   IL  61820.     I

to  help

look  forwiard  to  hearing  from  you

President,   ACD

IMAGINACTI0N   Ill:   'CULTURAlt  VI'SI0N   ANI)
STRUGGliE   IN   THE  80's
Several  local  organizations  al.e  helping  pull
the  conference  together   including  I,a,  I>ena
Cultural  Center ,Redwood  Records  Cultural.  and
Educational   J!'und,   GaJ.Leria  de   I.a  Raza.,   Ban
J!'I`ancisco   Women's   J3uilding,   and.   othel`   gI.oixps
including  Everybody' s  Dance   Company,   Lire   on
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The  idea  has  been  to  involve  orga.nizations
representing  a  vat.iety  of  local  gI.oups.     We
have  been  meei;ing  once  a  month  and  have  come
up  with  i;he  basic  sha,pe  of  the  confel`ence,
which  will  I.un  Fel)rua.I.y  19-21,1988.     Right
now  we  al.e  getting  together  a  form  fol`  people
who  would  like  i;o  present  workshops,   and  this
will  be  seni;  out  to  anyone  interested.     The
goal  is  to  create  a  conference  that  is  50¢
regional  and  50¢  national  and  international.
There  are  several  areas  we  have  identified  as
very  important  to  cover,   these  include:
multicultul.al  and  multiracial  work,  labor.  and
culture,   cull;ul.al  I`ights,   inter.nat'ionalism
a.nd  solidal`ity  wol.k,   cultural  a.pa.I`theid
(which  includes  the  noi;ion  of  the  dominance
of  high  culture') ,  gender  culture  and  culture
of  sexual  pl.eference,   class  and  cul-ture,
rural  culture,   new  a.nd  old  forms.;   and  fina.lly
cultural  administration.     And  of  course  we
a.re  open  to  oi;her  topics  that  people  mighi;
submit-.
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We  hope  to  have  a  lot  of  space  for
per.formance  and  pl.esentation  in  i;his
con.ference,   and  we  look  forward  to  your
participation  in.this  weekend.



voices  i£ _Hgrmony_1

On  April`10,  I  (Olivia  Gude)  grabbed  a  middle  of  the  night
flight  to Philadelphia  because  I  finally  decided  that  I  couldn.t
bear  to  miss  Voices  Of  Dissent,  A  Symposium  on  the  Arts  as  a
Force  for  Social  Change.    Spongored  by  The  Painted  Bride  Art
Center  and  coordinated  Py  Big Small  Theater,  Voices  of  Dissent
was  a multimedia  celebration  of  culture`s  role  in  defying
injustice  and  denanding  a  better  world.    Along  with  the  familiar
weekend  conference  mix  of  performances  and panels,  Voices  was
also  a month  long  festival  celebrating  diversity  and  dissent in
contemporary  culture.

Any  attempt  at  giving  a  gurmary  of  this  great  event would
end up  as  a  list  of  names  and performances  so  instread  1'11  tell
about  a  few  comments  and  ideas  which  I  found` nyself  ruminating  c)n
during  the  weeks  since  the  conference.

The  Withering Away  of  Censorship

on  Saturday  morning,  a  group  of  folks  addressed  the  qinastion,
''What  has  been  the  nature  and effect  of  cehsor'ship  imposed  by  the
political  clilnate,   the  commercial market,  and  self-imposed
restraints  on artists?''
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said  panel  moderator,  Barrows  Dunham,   a  man  who  has  had  extensive
experience  with  censorship  in  America.     In  i953,  he  was  dismissed
as  a  professor  from Temple  University  because  he  re'fused  to
testify  before  HUAC.

Dunham  observed  that  Common  Sense   (seeing  and  saLying
clearly)  is  customarily  called Arrogance  by  those  who  don't want
change.    He  charged  that  all  too  of ten  Academies  become  masters
bf  a particular  art,  the  art of  accomodation.    The  trick  is  to
come  up  with  ideas  which  are  intelligent  enough  to  be  believable
and  acceptable  so  the  academies  don'b  look  like  fools--but  the-
ideas  have  to  be  safe,   ideas  which  aren't  likely  to  cause  people
to  consider  the  need  for  change.

As  I  listened  to  Dunham,     it  sadly  occured  to me  that  the  word
"artists"  could  often  be  substituted  for  the  Word  '.academies."
We,  artists,  are  encouraged  into  the  pitfall  of  ''professional
disagreement."    We  are  trained  in  a  system which  encourages  us. tb
be  contentious,   to  always  find  fault  with  c>thers  work,   to  point
out  how  it  contains  unresolved  or  overlooked  issues.    We
establish  our  identities,  our  individualism,  by  seeking  out
differences.     Dunham,   speaking  as  a  voice  from.  the  old Lef t  to
the  New  warned  that  uhtil  we  get  beyond  the  habit  of
disagreement,  we  won't  be  able  to  make  effective .mass  actions.

Ishmael  Houston-Jones,   a  NY-based performance  artist,  told
of  perf orming  a  piece  about AIDS  in  which  he  wrestles  with  a
real  carcass  of  a  dead  sheep.    Anti-vivisectionists  bitterly
protested  the .piece.    His  story  vividly  illustrated  the  problem
of  the  real,   seemiJ}gly  irreconcilable  differences  which  can  exist
between  progressive  people.     The  whole  question  of  how  we  a:an
create  a  movement  which  enables  us  to  be  critical  of  each  other
without  destroying  each  other  is  a  crucial  one  which  is  too  rarely
addressed.

Images  6f  Empowerment
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expressed  that  artists  feel  particularly  hard-pressed these  days
because  of  the  hard  economic  times,   the  scary  and  repressive
political  climate,   and  the  lack  of  a  sustaining  movement.
Bernice  Rea.gon,  a  longtime  Civil  Rights  activist/artist,
vehemently  reminded.  us  that  there  really  is  a  movement.
Hearing `her  speak,  I  thought  about  the  fact  that  one  can  travel
throughout  the  country  and  without  too  much  trouble  find  poets,
musicians,  visual  artists,  organizers  and  others  who while  not
identic:al  in  political  philosophy,   share  and  act  on  deeply  held
belief s  about  the  need  for  change  and  the  possibility  of  doing  a
whole  loc  better  than  things  are  now.

Bernice  Reagon  talked  about  the  need  to  stay  in  f or  the  long
haul,   to  not.  burn  oat  in  10  years  or  so.     "Why  can't  we  sustain
40,  50  years?    It  has  to  do  with  the  assumption  that  the  minute
you  understand  your  position  you  go  to  battle.'.

People  need  a  home  base,   a  place  to  go  back  to  for  scrength.
"You  have  to  feed  yourse.lf;   don't  apologize  for  feeding ,yourself."
Reagon  sees  her  work  "work  as  nuturing  those  people  (I  don'b know
who  they  all  are  are)  who  would  choose  from  our  side  of  the
palette . "

I  like  the  moral  Reagon  drew  from  her  work  experience  with  a
past  boss  who  made  a  lot  of  money,   lost  it,  and made  it  again  several
times.     `'1  learned  from  white  men  with  ties  that  going  bankrupt
is  only  the  place  you  rise  up  from."

6ontra  cola  is  it^!

contraband. diction
start:s  with  a  spastic  c...(:)
occlusive,  an  ache
in  the  entrails
entails,  then assails
an  acute  scream.
indiges tible  inarticulation?
or  birth  panging
as  t:he  gasping  last  breat:h
of  an  elevator's
closing  door
passes : enter
the  labyrin.th
of  gutter  duplicity.

when  a bird
falls  f ron grace
to  f ouled  usage
a  syntactical  saboteur's
bowel  runs  amok,   inscribes
in  excremental  matter
a  graffiti  of madness;
a  gralmiatical  morass
(which  by-the-by  rhymes  ulith
±±T9±±±£±|__8_a_re_a€B)... :_        _      ~  __I__
"heming  and hawing,  a willy  nilly
burly  burly  lodges  hodge  podge
a  dubious  crinkum-erankum
and  smokes  pell nell  hoity-toity
holy  shit."

how how  do  you  spell  relief?

read:  spastic  a =  elastic Veracity.
untwist  the  vi`scefa,  bleed
the  spleen.
disabuse  as  you  will.
see:  signifier  assassinate  signified;
a  fossilized  f ather
figure  in  a  big
white  house,  banking
on  oxymorons,
bathing  his  calloused
hands  for  hi`re.
see:  a  speechless  child
in  the mirror
fallen  af ter  his  third  w6rid
tongue  in  pain.
see:  light
chained  in  the  heart
of  punct:uated  darkness,  begging
the  real  question
in  the  end.
sawy:   the  use/exchange  value
of   the  Word ....

and  for  every  polyp  removed
a  cry  of  distress  was  heard.

Mark  David  Aumann I/9/87
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1                                    froquo Datlon:
Poetry   &   Mllltancy

ln  Latln  Amerlca
ls BN a.915306-26.3

2                                 C6sar vallejo :
The

Mayakovsky  Case
lsBN a.915506.31-X

3                                 C6sar vallgiv:
Autopsy  on
Surreallsm
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4                  Vladim ir Mayakovsky:
How  to  Make
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Art  ls
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AFIT ON "E LINE
a series of essays, interviews,
manifestoes, &c.
by 20th century artists: soci.ally
conscio`us gror politically
engaged artists speaking to,
or from, the point where their
comrfutment and art interact.

available at bo6k§totos
CV=

$4 each plus
$1  post/handling f'rom
CUF}BSTONE    PF3ESS
321   Jackson   Street
WIIllmantlc,   CT   06226

distribulod .by
TTIo Talman company

_ ± - -.

\
_---~

--i_     -`



MIDWEST   CONFERENCE   HELPS    RENEW   COMMITTMENT   TO
REGIONAL    C)RGANIZING

Approximately   40   people  attended   the   ACD  Mid-
~    west  Regional   Conference,   June   12   -   14   in  Ann

Arbor,   MI.        The   conference,   with  a  strong
theme  of  the  relationship  of  art  to   labor
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excellent   forum  to  disc=us-s -i-a-a-f6nal
our   connectedness  as  a  region.     A  great  deal
of   interest  was   express.ed   in  continuing  to
meet  on  a  regular  basis  and  work   on  specif ic
projec:ts  together,   suc:h  as  a  regional  direc-
tory  and  regional  theatre  festival.

The   opening  plenary  session   foc:ussed   on  Cul-
tural  Work   a,nd  Economic:  Cris'is  and  posed  the
question   ''Can  Artists  Contribute  to  Social
Change?"   Presentations  -were  given  by  Elise
Bryant   concerning.  her   work   with  Labor   Studies
Center   in  Ann  Arbor  and  Workers  Lives/Workers
Stories;   Denny  Mealy,   a  muralist  who  shared
his  experiences  facilitating  the  mural
inspired  by  the  strike  against  the  Hormel  Com-
pany  by  Local   P-9   in  Austin,   MN;   Mic:hael  Moore
who  talked  about  his   c:urrent  work-in-progress,
''ROGER  AND  ME,"   a   tongue-in-cheek   film  about
the   impact   of   GM  president  Roger   Smith's   deci-
sion  to  c:lose  the  GM  plant   in  Flint,   MI;   and
S'haron  Grady  who   spoke   about  her  midwest  adap-
tation   of   ''RE   CAN'T   PAY!   WE   WON'T   PAY!"   using
stories   and  experiences   from  GM  workers   as   the
c:eintral  conf lict  of  the  play.

Af ternoon  workshops  were  structured  to  allow
spec:ial   interest  groups   (video/I ilm,
theatre,   visual  arts,   and  cor[`munity  song)   to
meet  and   foc:us   on  their  particular  `discipline.
Discussion  then  c:ontinued   in  a  session  called
"Culture  and   Soc:ial   Change"   in  which  a   Strong
representation  of  regional  .theatre-makers,
f rustrated  with  not  having  hands-on  workshop
experiences  at  gatheri.ngs  such  as   this  and  a
lac:k  of  connectedness  with  others   in  the
region,   began  brainstorming  about  ways   to
impr'ove  the  situation.     A  midwest  theatre   fes-
tival   was  suggested  as  a  way  to  share  and  c:ri-
tique  each  others  work  and   learn  new  skills   in
workshop  settings.

Saturday`Cn`ight   featured  an  evening  of  pc]1iti-
c=al   performanc:e,   emceed   by  Roger   Kerson,   which
inc:1uded  an  inter-generation  singing  group
called  Fihland  Station,   music  a  storytelling
by  Candace   Anderson  about   ''Women   in  Michigan
History`',   a   preview  of   Michael   Moore's   film.
`'Roger  and  Me,"   and  a~  presentation  of   short
skits   by  Workers'   Lives/Workers'   Stories..

A  rac=is.in  workshop   opened   Sunday's  .activities,
which   conc:1uded   with  a   c:onferenc:e   wrap-up  dis-
c:ussion   that  yielded ,a   renewed   c=ommitment   to
regional   planning  and  organizing.   Interest  .was
expressed   in  additional   regional  meetings   (w/
workshops,  that  are   really  WORKshops),   a  direc-
tory  of.  cultural  workers  and  art-makers   in  the
region    (similar   to   WE   WILL   NOT   BE   DISAPPEARED)
and  a  Midwest  theatre  festival  -  tentatively
scheduled   to   take   place   in  June   1988.     A
theatre  I estival  committee  quickly  I ormed  and
has   agreed   to   meet   .in   Madison,   WI   on  Sept.   26
&  27  to  begin  planning  for  the  event.

Conference   organizers   Buzz  Alexander,   Elise
Bryant,   Kathy  I)evecka,   Roger  Kerson,   June
I.oef fler,   Gwynne   Sigel   and   Barbara  Thorne
should  all  be  c=ongratulated  I or  a  very  well
put  together  and  productive  weekend!

WHEN   PIGS   G0   BAD

The  news   conference  took  place   in  a  warehouse   out  or`.  '.'i'iliy
St.   sotDewhere.     The   journalists`ciga.rette  smo.ke  fill-ed  the

:::gfa::: ::e=::ns::: :::::a;I::::dd:a¥=;:nes  in todayts
The  General  replie.a.    -It'g  for  filming  purposes.     A

crew  cut  Bfull  looks  t)etter  on  film when  it'B  blown  apart
than  a  long-haired  .Skull  does.    We  keep  their  hair  Short
t)ecauge  it  Dake6  I)ettcr  novie=.-

]h®  joumali8tg  looked  at  ezLch  other.
-Go  on.-gaid  the  Genel.al.     -You  can  write  that.     It's

the  truth.  damitl.
The  jourmligtB  began  to  t`riddle  their  thumbs  in  bore-

dom,
•Dannit.-  gaid  the  general,     -I  gaid  you  could  write

thatl    i  8aid  i`t,  so  write  it  down!-
The  journalists  began  to  I ilter  out.  of  the  .room  one

t)y  one.     A  faint  halo  wag  forming  around  the  Gerieral's
neatly  cropped  head,   and  an  old  John  Lennon  song  could  tie
heard  through  the  walls.

-You  put  ne  here.   goddarmit!     I   don't  really  want  the

water!     I.in  just  going  to  look  at  your

Erie  Mader

PEOPLE'S   TIIEATRE   RETREAT   TAKES   SHAPE    I !  !

The  planning  colmittee  for  the  Midwest
People's  Theatre  Retreat   (which  formed
a  result  of  the  Midwest  ACD  Conference
Ann  Arbor)   met  in  Madison,   WI  on  Sept.
&  27th  to  begin  brainstorming.
Tentatively  the  retreat,   scheduled  to  take
place  betwe.en  May  15   -  June   15,   will  be  a
4  -5  day  affair  with  workshops,  perfor-
mances,   critique  sessions,   lecture/demon-
strations,   affinity  group  meet=ings  and
cabarets.     The  site  committee  is  currently
searching  for  a  camp  or  school  that  partici-
pants  can  both  live  and  perform  in  some-
where  in  Wisconsin  or  Illinois.
If  you  are  interested  in  attending  or
being  involved  in  the  planning  of  this
event,,   please  call  Buzz  Alexan.der   (313)665-
5369   or   Sharon   Grady   (608')255-1877   for  more
details.     The  next  planning  session  is
scheduled   for  Nov.   28-29   in  Arm  A.rbor,   MI.
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To   All.  Members:

What  follows  is  the  first:  draft  of  the  Decla-
ration  of  Cultural  Human  Rights.    As  you  recall,

!ii:!ii!i!;i!;i::¥;;i:;:;:i;iij::ii!!i:;:i:ur
you  corment:ed  on  by  mail  or  in  person  at  t:he
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In  other  words,  we  have  built  this  draft  after
1±  years  of  intense  conversations  with  you.    We
now  want  to  t:est  the  draft  in  the  arena  of
action.     Can  it:  be  used?

ii:::;!ii:f!f!:iaf:;::ig!i;:i;::i!i:;i;a::-
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conference.     Does  it  make  sense?     Is  it`written

:i:;::i;:g:3i:;:i:;;;#:;:!:i::::;i::8ii5!::t
tarLt--how,   exactly,  have  they  used  it?

Get  your  collective  cormerits   to  an  ACD  board

_-~=¥+Fife_a:::£fa:ii§=i!=%£%i=±¥:E%3ffie:i=~=-----
spring .

::e:e:f I::rf!::Sid::ft ::a:::n:hT: ::;i::ev£::
able  to  you.     We  can  think  of  20  ways  to  try
to   use  it,   right  now.     What:  about  you?

:i:£;:::i:::;:!ii:;i:::i;::i::;:':::#:i;:i:::'

A  DRAFT   FOR
A  DECIARATI0N   0F   CULTURAL   HUMAN   RIGHTS

PART   1!       THE   FOUNDATIONS

'

:¥!!;1fg:±¥§;!i¥::E:!Ei:=i::;o#::i:€¥,
In  order  to  make  that  world  manifest:  through

:::a€=#:;u;=;i;a:naFLdoFrf::::;:g=x3r:#Egesofin
a  cormonwealth  of  wisdom,   vision,  knowledge,
and  means ;

::e:::::::t22::?13::e:::::::d#::s5:i:!tyTith
waste  with husbandry,   alienation with  cormiunit:y
exploitation  with  cooperative  harmony,  and
oultural  chauvinism with  appreciation  and
respect  for  himan  diversity;

In  order  to  secure  our  very  existence  as  we
preserve  and  nurture  t:he  living  planet  that
sustains  us,

wE   DEclARE   AND   Now  ACT   ro   GUARANTEE   THE
CULTURAL   RIGIITS   OF   ALL   PEOPLES.

Among  these  rights  are

Par.ticipation

#i:t:ii:gii:;i:!1ff;i!:ii::;;:!!::i:ili;r
is  used  here  in  the  broadest  sense,   as  the
entire  fabric  of  life,  which  includes  social

::i:;:i;::¥:;¥i?:¥!::::::::::::¥::i:::ten
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cat:ion  cannot  justly  be  monopolized  by  ariy
elite.

Cormunit and  Place

A major  part  of  a  people's  cultural  expression
is  the  traditional  and  the  innovat:ive  interplay
3::g:::nEe::::u3:g :::i:1:?V:I::::?t:|i::,::-
surrounding  land,  and  resources,  as  well  as

::::i::F:::::!i::::::::;:::::O:::::::=::::o-
that  maintain  a  delicate  balance  bet:ween  people
and  environment.
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Language  evolves  as  people  int:eract:  with  each
other,  with  their  environment,  and with  other

:#u::|sg::?p;; aL::g::g: Ei:g:u!::E|:f t:3:5:::i

Cultural  Exchange===-   - -_--
Each  culture  discovers  t:rut:hs,   gains  perspectives,
produces  goods  and  t:echnology,   or  creates  univer-

::::ycE:T:::u:nim;i::Xt:iTf;t:::::: i: :gig:fef:.
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informat ion .
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PART   11:      PREPARATION   FOR  ACTION
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in  which  people  can  take  steps  toward  t:his  end.

Education

¥:±¥::::1b;uE::C±:d::::i::tf::s:h±±8r:: :S`ua||y
::p:::ds,::a::Ss :::Et:±:±d5:|u:::  f±:::yf2=:g±y
ing  infoms  a  child  about  the  proper  way  to  speak,
dress,   and  behave  in  order  to  win  broad  social
acceptance.    Yet  public  education  tends  to  reflect

3::¥r:::£:a¥a::::n::tt::1::::? e::a :£±;ar::r±::ion
easily  bewildered  about  the  value  of  t:heir  own
personal,  familial,  or  cultural  identities,
especially  if  they  diverge  from  the  so-c.ailedrm--

::::::::::::;::ifo::i!:::i::::I:::i:!!::;i:s:1
must  be  conducive  to  each  child's  assert:ion  of
her  or  his  cultural  identit:y,   and  must:  encourage
intercultural  respect.

At  present,   through  both  curricula  and  climate,
schools  tend  to  reinforce  a  value  system  in
which  questioning  and  criticism  of  aut:hol.it:y
are  discouraged;   in  which  competition  is  fos-

::::Sea::a£3::3:a:±o:x::L€=:::u=::eg€c::t¥g;Ch
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ment"  or  are  reserved  for  "gift:ed"  students;  ,in
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than  creat:ive  collaborat:ors  in  the  leaning  and
teaching  processes.

WE   BELIEVE   THAT   BY  WRITTEN   AND   UNWRITTEN   POLICY,
ALL   STUDENTS   MUST   BE   GRANTEI)   THEIR  'RIGHTS   TO   AN
EDUCATION   SHAPED   BY   LOCAL   CULTURES   AND   NEEDS;
WHERE   NUMBERS   WARRANT,.  ,AN   EDUCATION   THAT   IS
BILINGUAI.   OR  MULTILINGUAL;   A   GURRICUL"  THAT
ACTIVELY   TEACHES   END   VALUES   THE   STORIES   AND
IMAGES   0F   THE   MANY   CULTURES   THAT   EQUALLY   HAVE
SHAPED   HUMAN   H.ISTORY;    A  LEARNING   CLIMATE   IN
WHICH   CRITICAL   THINKING   IS   ENCOURAGED   ALONG   WITH
THE   CREATIVE  ASSERTION   OF   IDENTITY;   AND  A   CURRI-
CULUM  TRAT   GUARANTEES ,    CELEBRATES ,    AND   REINFORCES
DIVERSITY   AND   RESPECT.



_Public   Gormiunicat:1onB
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dissemination  syst:ems  means  that  millions  of
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cousune  them.
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perience,  as  well  as  objectivity..

Currently,   centralized  network media,  like  t:he
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8ien=::1:¥cL#::=S:£#:§fo people  of  low  income
WE   BELIEVE   THAT   BY   WRITTEN   AND   UNWRITTEN   POL`ICY,
ALL   PEOP.LE   MUST   BE   GRANTED   THEIR  RIGHTS   T0   AN
OPPORTUNITY  TO   SHARE   IN   THE   OWNERSHIP ,    OPERATION,
ENI)   POLICY   DEVELOPMENT   OF  LOCAL   TELEVISION,
CABLEVISI0N,   RADIO,   PRESS,   AND   ELECTRONIC   INFOR-
MAT-ION   NETWORKS;    TO   WIDE   PUBLIC   AWARENESS   0F
LOCAL   ACCESS   LAWS,   ADEQUATE   INFORMATION   0N   THE
USE   0F  EQUIPRENT   AND   THE   BROADCASTING   PROCESS ,
END  AccEss   TO   THE   AIRWAVEs   AT   TIMEs   unEN   BROAD
AUDIENCES   CAN  BE   REACHED;   TO   THE   ABILITY   T0
NARROWCAST   T0   PEOPLE   OF   SHARED   CULTURE   OR   IN-'rEREST   As   WELL  As   TO   BROAI]cAST   TO   A.wlDE

AUDIENCE:    T0   REGIONAL   OR  NATIONAL  REDIA   IN  WHICH
MULTlcuLTURAL   IRAGER¥  AND  rmLTlpLE  vlEwpolNIs
ARE   VISIBLE   SO   THAT   A  WIDE   RANGE   0F   OPTIONS   IS
AVAILABI-E  WITHOUT   COST  DIFFERENTIAL.
\

Arts

Th'rough  t:he  arts  individuals  land  groups  can
•::i!:::? ::¥?n:::::g::p:::;::: :  3::::::i3`:S6.lens
and  so`lutions,     No  other  expressive  tool  is   so
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must:  have  the  means,   opportunity,   and  public
arena  to  make  and  exhibit  its  arts,   and  to  int:er-
act  with  its  audiences.    Partic`ipants,  audiences,
producers,   and  funding  sources  must  acknowledge
mult:iple  st:andards  of  excellence  and  recognize
the  value  of  the  creative  process,  which  emerges

!:Ie:::ffE:::tc:::u::!t:::!i:i::g:?d is  a power-
Currently,   t:he  arts  are  dissociated  from  cul-
ture  for  two  prime  reasons.    First,  they  are
considered  commodities ,   generally  marketed  to
and  prinarily  accessible  to  college-educat:ed,

::dg:e~£o3:e¥EP±=¥tg:.:ifE2:_31:£t;TE:n:::sit:E±_c.I
isolates  them-  from  daily  lif e  and  alienates
them,   through  rarification,   from most  People's
culture.     Second,  public  furiding  agencies  tend

::  :::p:::saa::n:::ei;a:g:Eda:Sis: :c£1::tguality
organizations  critical  of  the  dominant  culture
and  polit:ical  status  quo,   or  simply  peripheral
to  them.

WE   BELIEVE   THAT   BY   WRI'ITEN AND UNWRITTEN   POLICY,
ALL   PEOPLE   MUST   BE   GUARANTEEI)   THEIR   RIGHT   TO   MAKE
ART,   REGARDLESS   OF   ECONOMIC   0R   CULTURAL   SITUA-
TI0N.      THIS   IMPLIES   ACCESS   TO   0PPORTUNI.|'Y,
INSTRUCTION,   MATERIALS,   TOOLS,    SPACE,,   PUBLIC
I)ISPIAY,   AND   BOTH   CRITICAL   AND   UNSPECIALIZED
FEEDBACK.       IT   INCLUDES   THE   RIGHTS   TO   TARE   FOR
GRANTED   THE   RESP'ECT   0F   OTHER   CULTURAL   GROUPS   AND
'OF   FUNDING   SOURCES   FOR   EXCELLENCE   INTERNAL   TO
.`ANY   CULTURE;   T0   MAKE   AND   PARTICIPATE   IN   THE   ARTS

.`.IN   THE   WORKPLACE,   THE   PJRK,    THE   SHOPPING  RALL,
.OR  ANYWHERE   PEOPLE  'GATHER,   AS   MUCH  AS   IN   SPECIAL-
IZED   ART   SPACES;    TO-COREETE   FOR   PUBLIC   FUNDING
IN   AI  ARENA  IN  WHICH  'THE   ART   OF   DISSENT   0R   0F
VARIED   CULTURES   IS   CONSIDERED   A   VALID   AND   VALU-
ABLE   FORM  OF   PUBLIC   EXpkESSI0N.

Public  Partici

The  part:icipation  of  every  individual  in  setting
policy  fbr  her  or  his  society  is  theoretically
guarant:eed  by  many  goverlrments,   but  is  often
neither  supported  nor  encouraged.     The  right:  to
social  participation  ;md  straightforward  access
t:o  the  process   are  hallmarks  of  cult:ural  demo-
cracy,   as  are .the  subtler  means  of  engendering
tbe  desire  and  power  to  participate.

:f:¥ii=#i:isE:c?1::i:i;|F:::i:i:ii|¥i:i:ed
by  another.

WE   BELIEVE   THAT   BY  WRITTEN.  AND   UNWRITTEN   POLICY,
ALL   pEOpLE   rmsT   BE  GUARANTEEI)  THEIR  RIGHTs   TO
CHOOSE   TO   PARTICIPATE   IN   PUBLIC   I)EBATE,   REGARD-
LESS   0F   GENDER,    SEXUAL  PREREENCE,    INCORE,
cLAss,   ETHNlclTy,   GEOGRAPHy,   OR   CULTURE;   ro
INFORMATION   THAT  ENCOURAGES   PARTICIPATION  AND
CONDITIONS   THAT  ENABLE  T0   PARTICIPATE  VITHOUT
FEAR  OF   BEING  EXCLUDED;   TO   PUBLICLY   PROVIDED
RESOURCES  THAT   ENABLE   OTHERWISE   DISENFRANCHISED
pEopLE  ro  pARTlclpATE  EQUALLY  IN  THE  puBLlc
mocEss,   TO  THE  ExpREssloN  OF  I>IssENI  IN  AN
ARENA   IN  WHICH  DISSENT  AND   CHALLENGE  ARE   VALUEDi
TO   ACCESS   T0   AN   ARTICULATED   LEGAL   PROCESS   OF
RESOLVING   CONFLICTS   ARISING  FROM  CtJLTURAL   DIP-
RERENCES   IN   AN  ATMOSPHERE   OF   MUTUAI.   RESPECT}
AND  ro  A  roRMAL  MEANs   oF   NATloNAI.  AND   INTER-
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Public  Services  and  F'unding
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are  located.
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according  to  need  or  t:o  a  challenge  of  the  status
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§ible.

WE   BELIEVE   THAT   BY  WRITTEN   AND   UNWRITTEN   P01.ICY
ALL   propLE  MusT'  BE   GRANTED   THEIR  RIGHTs  TO   PAR-
TlclpATE  IN  SETTING  pOLlcy  roR  THOsE  puBLlc-
SERVICE   INSTITUTIONS   THAT  AFFECT   THEIR  LIVES;    TO
A  DErocRATlc  TAx  sTRucTURE  THAT  EQulTABLy
RETUENs  TAx  DOLIARs  AND   sERvlcEs   ro   corm¢uNITIEs;
TO   PUBLIC   SUPPORT--THROUGH   EITHER  DIRECT   FUNDING
OR  TAx  INCENTlvEs--roR  LOcAL  INITIATlvE  IN
SOLVING   PROBLEMS   OF   LOCAL   CONCERN   IN   ALL  ARENAS
FROM  EDucATloN  To   EcoNOMlc   DEVELomENT  To   puBLlc
ART.

PART   Ills
TRANSI.ATI0N   0F  THESE   PRINCIPLES   INTO   PEOPLE.S'   LIVES
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include  anecdot:es,   exercises,   and  tiist:ories.
It:s  tone  will  be  not:  prescriptive,  but
questioning.     It  will,  we  h_ope,   incite
i::gins::::e:ct5::g::.E::n:A::el:eE::in::imu-

CONCLUSION

A  society  in  which  a  single  cult:ure  or  a  single

::: :Ep:5:::::g3. fl3#:i::::nE:a;  :::i::fi3:th weak
Strength  of  this  cou.ntry  lies  in  our  ability  to.,
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challenged  and  reinvented,  as  a  collective  project.
There  is  no  preordained  system  that:  will-produce

:g¥:::::ea:nfei:y;s  i:Lp:i:E±:a¥a¥:dae::g:.:i:°
democracy.    The  three  are  mutually  reinforcing
and  all  three  are  necessary  to  the  survival  of
any  one  of  them  as  well  as  to  the  survival  of'
society  itself .

WITHIN   A   STRUCTURE   OF   CULTURAL   DEMOCRACY   AND   SELF-
DETERMINATI0N,    HOWEVER.,    EACH   CULTURE   MUST   MAIN-
TAIN   THE  RIGHT   TO   CHALLENGE   RACISM,    SEXISM,
HOMOPHOBIA,   AND   CLASSISM   INTERNALLY   AND
EXTERNALLY.

With  the  establishment  of  cult:ural  democracy,
we  can  t:ruky  contemplat:e  t:he  possibility  of  a
world  free  'from  violence,   contempt:,   and  fear.



A  COMMUNITY  CREATES   ITS   0"   ART  -   THE  MIFFlilN
COOPERATIVE   MURAII   PROJECT

A  community  mural,  like  a  community

::;3g:.£sw£:£af€a[:ycg££L:3:dfhfnp£:3::tit
1987,   the  Mifflin  Co-op  Community  Mural  will
stand  as  an  exanple  of  gg£1±§~ei;ive
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of  Mifflin,,  so  historically  rooted  in  its
cO-unity.

This  will  not  be  the  first  mural  i;o  adorn
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image  of  a  dancing  bomb  in  suppol.i;  of  Karl
Armstrong.     Shol.tly  after  this  a  new mural
telling  of  the  newly  crea.ted  "Crazy Horse
Radio"  was  painted  on  the  sign.    Finally  the
signboard  was  removed,  and  the  now  fanll.iar
mural  depici;ing  food  processing  and
distribution was  painted  over  i;he  entirerdl.

Following  the  major  renovation  of  i;he
Co-op  iri  1983,   staff  and  members  began
discussing  i;he  need  for.  a  refurbishing  or
replacement  of  t.he  then  nearly  i;en-yea.I.-old
artwork.     Over  the  nexi;  two  a.nd  a  half  yea,rs
various  attempts  trel.e  made  to  gel;  a  mural

iii!!iII!;;i!i:!:;!ii;!!:i:iii;i;¥:c'::::ito
locate  two  midwesi;ern  muralisi;s  i;o  consult  on
the  project.     Jon  PoundEr  and  Olivia  Gude  wet.e
c£%s:¥±bL:C::S%o:Eetc£:treE::t.::Fsa:h:=%er±ence

communii;y  members  generate  not  only  ideas,   as
in  most  murals,  but  actual  final  ima.ges  for
the wall,

The  process  began  shortly  after
wini;er-break  with  a  community  meeting  open  to
anyone  intel.ested  in  the  pl'oject.     At  this
meeting,   Gude  and  Pounds  showed  Slides  of
their  own  work  and  that  of  other  muraliBts
around  i;he  country,   in  Central  America  and
Europe.     Then  the  group  talked  about  a
Strategy  for  proceeding  on  the  design  and
implemendation  of  a  mul.a,1  I ol.  Mifflin.     A
series  of  weekends  was  scheduled  over  a
twelve-week  period  dul.ing  which  i;he  design
•would  be  created.     These  weekends  would
incl.ude  a  potluc.k, open  to  anyone  iutereBi;ed,

.==-_ -+apt+i;hf  geneeed=fon  er[  ±d€ag and images,  and

an  allday  artists'   wol.k  session  for  i;he
dl.awing  of  these  designs.     Phe  final  weekend
would  include  an  unveiling  brunch  at  the.
Co-op.     Plans  were  then  laid  out.for  the
sandblasting,  tuckpointing,  and  pl.iming  of
the  wall  to  provide  for  the  best  possible
snl.face,  thereby  increasing  the  life  of  the
new  mul.al.     A  team  was  i;hen  designated  to
wol.k  on  fundl.aising.     It  was  decided  that  i;he
Co-op  would  pay  any  costs  incurl.ed  in  the
design  process.,  and  i;hat  outside  monies  would
be  sought  for  i;he  implemeni;ation,,   which  wcnd.a
cost  alJout  $6,000.     Gra.nts  wel.e  written  to
the  Wisconsin  Arts  Board,   the  Dane  County
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Over  the  cour.se  of  the  next  twelve  weeks,

a  gI.eat  number  of  indi,viduals  participated  in
creating  a  design  t,hat  incl.uded  a.11  of  the
elements   suggesi;ed  by  co-op  members.     A  final
collage  was  assembled  by  i;he  artisi;s'   gI.oup
on  March  28,   and  unveilled  in  the  store  the
followirig  morning.     I)uring  i;he  month  of  May,
the  wa.11  will  be  prepal`ed,   and  then  in
mid-July,  the  design  will  be  transferl.ed  i;o
th.e  wall  and  the  painting  will  begin.    It
should  take  four  to  five  lteeks  to  complete,
and  will  depend  heavily  on  the  voluni;eer

3::i:::p#o:roe:i:=ae:;e:i:nic:I:::sZ::a).
The  end  of  Angusi;  will  f eaLture  a  grand
unveiling  pal.ty  i;o  welcome  i;his  new  art;istic
cl.ea.tion  to  ii;a  community.

It  is  expect;ed  that  i;his  new mural  will
stand  fol.  the  next  10-20  years  as  a  symbol  to
all  who  pass  by  of  the  ooopel.ative  spirit  of
the Mifflin community-

-.                                                                 -;'.                                                                                               `
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For  Irrmediate  Release:
Contact:     Ed  Pazzan'ese

625-4625

CULTURAL   VIEWS , A Multicultural  Arts
Education  Newsletter  Begins_!

The  arts  Have  been  a  major  force  around  the  globe  as  an
orgahizing  tool  within  diverse  ethnic  communities  for  centuries
There  have  been  very  few  publica-tions. written  and  produced  by
grassroots  corm'tinity  organizers  and  cultural  arts  leaders  that
share  the  vast. knowledge  of  their  efforts.

Cultural  Views,  a  new  and  exciting  multicultural  art.s
newsletter  begins  publishing  this  February

and  fills  t-he  void-in  the  community  arts  field.    This  newsletter

i:v::ro:n!:3;I:n::::::e:o=u:::=:?g !:: , :beam::E:gc::t::I:ShaEEe
subscriptions  just  keep  coming  in  from  arouhd  the  country,"
exclaims  it''s  Editor  Ed  Pazzanese.

This  newsletter  provides  the  reader  ha.rd  to  find  curriculum.
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world  providing  you  a  wealth  of  experience  and  insight.

quarterly

The  themes  of  this  year
Education.  Etinnic  Storvt'elli
Exchanges ,  End

Folklore  In
International .Children. s  Art.

Song   CO
5fElil-5=-00  a  year   (4  issues

Ed  Pazzanese,   Editor

trfEgi3-::-rig:=:#:::!:3`g--a:o¥;:g:::'mt-3i::::::-:ltural
Organizer,  Teacher,  and  Consultant  for  the  past  10  years  in
colr`Iriunity  based  organizations.     He  was  the  Director  of  the
Explc)ratory  Arts  Programs. qt.  Cambridge  Camping  Association  for
seven  years  and  created  several  crosscultur`al  arts  programs
for  children.     In  addition,  he  has  consulted  with  the  Cambridge
Arts  Coune.il,  Multicultural  Project  For  Education  and  Cormunicat.ion
and  United  South  End  Settlements  Chil.dren's  Art  Center.

Recently,  he  co-edited  and  compiled
cultural  education  resource  gui`de  to  be
of   1987.

Cultural  I,inks,  a  rl`ulti-
the  spring

For  more  infdrriation  and  to  subscribe  .write.:
Cultural  Views
281  Hunt'ington  AJenue
Box  30
Boston,   MA   02115

please  make  checks   payable

'  University Of Illinois

at UrbanaJchampaign

to  Cultural  Vietrs.

IfL.llto!c of Lad)or aad hdutf!al R.htion.
Chicago h6or Education Prognm

- 9, 1987
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FOR    "HEDIATE   RELEASE                                                        CONTACT:        CHARLOTTE   PLOTSKy
(816)   753-0208
(314)    365-44o4

ARTISTS'/WRll.ERS'     COLONY   GOES    YEAR-ROUND

Kansas   Cit`,.,   MO,   Januar`/   9,    ]987   --A.   creat!`..e   home-E`../ey-frc}m   home   i\s   no`....

offered  year-round   t:o  performing  and  visual   artists,   writers,    and  Com-

posers  by   th.e  ACTS   Institutei   a   nonprofit,  foundation  headquartered  here.

Located   on  Horseshoe   Bend,   Lake  of   the  Ozark5,   Mis`s'ouri,   the   lnst'itute's

irt'ists'/writers'   colony,   ACT   I   Creativity   Center,   offers   iridependent   resi-

den.cies   for  one  week  to  six  months.     The   retreat   for   cre`ative  people  ex-

panded   its,  waterfront   facility,   on-site  ,staff,   months   oF  operation   and   length

of   residahc.i`e3   after   three  seasons   of  summer-only   programs,   partially  sup-

port:ed   b.y   tlie    luinols   Arts   Council   and   M.issciuri   Arts   Council.

the   typical   admission   charge   for  a   one-week   residency,  inc,luding   private

ro'om  ahd  workspace  as  well   as   all   meals,    is   $100.     'Some  work-sch'olarships   are

available  based  on  need.     All   app]icant5   are  screened  by  a  peer   review  com-

mittee  prf or   to  being  awarded  a   residency.

For   fu'rt`her   information,   send  a   self-addressed,   stamped  envelope   to

Acts    Institute,    lnc.,   attention  Ms.   Thrush.   P.   0.   Box   10153.   Kansas   Cit:y.

NO   64„,.

#

HI SSOURl    llEADduARTERS

ACTS    Institute,    lnc,.
4550   Warwick   Blvd.|   #1201
P.   o.   Box   10153

LAKE    0F-THE    0ZARKS    REGloN                  ILLINol-S    REGION

ACTS/ACT   I    Creativity   Center     ACTS    lnst!tute.    II`c.
Ar.tists  C  Writers   Colony                Reglstered  Agent
Route   73,   Box   201-92                            360  'E.   Randolph.#2303

(314)   365-44o4  -Charlotte          ::::;3;6-;!S'f!:::issaF8?:is7:;:%ioE°. 6Nto'i'a-n°T53       Lake  Ozark.   Mo  65o49
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