


CULTURAL

DEMOCRACY

CULTURAL DEMOCRACY means
that culture is an essential human need
andthateach person and community has
the right to a culture or cultures of their
choice; that all communities should have
equitable access to the material resour-
ces of the commonwealth for their cul-
tural expression; that cultural values and
policies should be decided in public
debate with the guaranteed participation
of all communities; that the government
does not have the right to favor one cul-
ture over another.

THE ALLIANCE FOR CULTURAL
DEMOCRACY supports community cul-
tural participation. We believe in cultural
pluralism, and understand the necessity
to integrate the struggles for cultural,
political,and economic democracy inthe
United States. The most important initia-
tives for cultural democracy take place
on a grassroots level in communities,
neighborhoods, and among activist
artists and other progressive cultural
workers.
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WELCOME to the new expanded
“Cultural Democracy”. We’ve now “gone
desktop”, and have been able to increase
the number of pages to 28. Our editorial
collective has grown and our spirits are
high. Most of what appears in this issue is
culled from events occurring at, or being
inspired by, the Alliance for Cultural
Democracy’s 13th annual national gather-
ing (Minneapolis, May, 1989) entitled
“Remapping Our Homeland”.

This gathering represented a sig-
nificant step towards remapping our
homeland as a multicultural nation. The
U.S. is, for most of us, either a homeland
that was stolen from us (as it was from the
Native Americans who discovered Colum-
bus or for the Chicanos now living in
“occupied Mexico”) or we ourselves were
stolen to labor here (as was the case with
African-Americans) or else the theft of our
ethnic heritages was attempted upon our
arrival here as immigrants. Yet in spite of
these crimes against us, we are, a stub-
born, diverse people, not simply in terms
of race and ethnicity, but in relation to
interwoven cultural identities based upon
class, gender and sexual preference. That
the gathering reflected this “rainbow” in
all its dimensions was apparent from the
variety of cultural activists in attendance
(both as invited guests and as conference
registrants) and the cultural events (rang-
ing form the Native American drumming
which opened the event to the Brazilian
dance party on Saturday night which
closed it).

From the keynote speech by veteran
Mississippi civil rights organizer Hollis
Watkins to the cultural animation work of
Alan Bolt of Nixtoyalero Teatro in
Nicaragua to the New York city-based
AIDS activism of Charles Frederick of the
Cathedral Project and Dignity (whose
constituency is gay Catholics) to con-
ference organizer Juanita Espinosa’s dis-
cussion of the Native American Cultural
Arts Program in Minneapolis; this was a
dynamic gathering. Workshops included
the Alliance’s two ongoing projects: the
Columbus Quincentennial Celebration
(recast by ACD as 500 years of oppression
and resistance in its Call To A Campaign
For A Post-Columbian World) and the
draft of the Declaration of Cultural
Human Rights (presently being reworked
and strengthened).

The gathering ended with what has to
be the wildest Mayday Party in the Mid-
west — an incredible combination of
street parade, pagan celebration of Spring
and Haymarket remembrance of voices
silenced, which has been put on for the
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past 15 years by The Heart of the Beast
Puppet Theatre. This year’s theme was
“Voices of Trees” — honoring trees
through ceremony, movement and song.
Aside from trees, human inhabitants of
the planet were honored too. As the
schedule of events put it, “On Mayday, we
honor the strength of working hands and
living hearts. We honor the power and
creativity of people working together.”
This issue of “Cultural Democracy”
begins with the opening remarks of poet
Roy McBride and Native American rights
activist Winona LaDuke, who, each in
their own ways, explore the “remapping”
theme that set the stage for the gathering.
It is respectfully and lovingly dedicated to
the memory of the late C.L.R. James who
said of West Indian artistsin 1961, “We are
Western, yet have to separate what is ours
from what is Western, a very difficult
task...We have to master a medium,
whatever it is, that has developed in a
foreign territory and on that basis seek
and find out what is native, and build on
that.” (The Future in the Present: Selected
Writings of C.L.R. James, Lawrence Hill and
Co., 1980). And that too is a “remapping”
project that has only just begun....

—XRon Sakolsky
Editorial Coordinator







GREETINGS TO THE ACD NATIONAL GATHERING

FROM WINONA LADUKE

1989 is the 100th anniversary of the Nelson Act, the law which
first violated the 1867 treaty of the Anishinabeg or Ojibway
people, and the law which made it possible to begin taking the
people’s land at White Earth. It has been a very long 100 year
war, and today, the fact still remains that 94% of the land on the
reservation is held by interests other than the White Earth tribe.
Our people, four generations of them now, have been forced into
poverty. And, some three-fourths of our people have been made
refugees in our own land—people without land, people without
a homeland, but people who always keep an eye towards home,
and remember where home is. Our experiences, exposure, and
wanderings in the hemisphere do not change who we are, and
where we have come from. We will always be Anishinabeg.

It was twenty years ago when a small girl who lived far away
received a check for $94.60 from the Federal government. No
note, no explanation and noreceipt. Toa small girl, thatis a great
deal of money. Yet that check represented her portion of a land
setlement payment for most of northern Wisconsin. The federal
government had paid, in their minds, in full, for Northern
Wisconsin with a series of checks like this—total payment
amounted to around 14 cents an acre.

Three times in my lifetime, this same process has been
repeated. Each time the amount is for more money, but each time
the process is the same, no note, no explanation and no receipt.
As I grew older, I was able to understand enough to send the
checks back to the federal government, but the process remains,
and continues. Band by band, nation by nation, acre by acre, the
United States s in the process of “buying America”, in their mind,
from the Indigenous people. In this process they have “pur-
chased” allegedly 95% of the so-called public domain for some
$800 million. This, in international terms, is viewed as the largest
real estate transaction in history. This is also very cheap real
estate.

As parcel by parcel, the United States makes settlement checks
out to Indian people, the US Indian Claims Commission
proceedings slowly grind to a halt. The next stage had been the
internal reservation land claim settlements, and White Earth has
led the way. With the passage of the WELSA Actin 1986, the same
process of sending checks out to Indians across the country has
been undertaken. And, somewhere a little girl will get a check
with no note, no explanation and no receipt.

Canada has entered into so-called Comprehensive Claims
negotiations with Indian nations in the north. What is painfully
apparent to someone who hasjust lived through a so-called claims
settlement is that the Comprehensive Claims Negotiations of
Canada have exactly the same intention, and will likely have the
same result. And, somewhere a little girl will get a check with no
note, no explanation and no receipt.

I bring this to your attention because you are here talking
about the Quincentennial, and how we will celebrate our 500
years of resistance. I believe that the underlying relationship of
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relationship. I also believe that all people must stand together
against thisinjustice, and the callous anonymity of the land claims
process. So long as there are Indigenous people living and
breathing on this land, there is testimony to the resistance; there
is a testimony to the deceit which is the America they have made.
Sometimes when I think about the magnitude of the deceit I get
a bit discouraged. Then I remember that this 500 years is just a
short time in our history here on this land. And this too shall pass.
I wish you all the best in you work this week. And, I would like
to leave these words with you, from my friend Simon Ortiz, a poet
from Acoma Pueblo.

That dream

shall have a name

After all

And it will not be vengeful
But Wealthy with love

And compassion

And knowledge

And it will rise

In this heart

Which is our America.

WINONA LaDUKE is a member of the Makwa Clan Mississippi

Bank of the Anishinabeg. She lives on Minnesota’s White Earth Reser-
vation and Moose Factory, Ontario, and is active in the White Earth Land
Recovery Project (P.O. Box 327, White Earth, Minn., 56591).

Indigenous people to the land, and all of us who are now born
into this land, is a web; a bond so strong that it will continue to
stand in the face of any so-called land claims settlement. And, I
believe that, as we enter the next 500 years, we must reaffirm that
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CALL TO A CAMPAIGN
FOR A POST-COLUMBIAN WORLD:

1992 And The Next 500 Years

“He discovered greed, love, power, tragedy, death, treason, and mutiny. Then he discovered America.”

— IBM ad for miniseries on Columbus

“Halt, who goes there?”
“Nuestra America!”
— after Jose Marti/Eduardo Galeano.

In school I learned of heroic discoveries
Made by liars and crooks. The courage
of millions of sweet and true people
Was not commemorated.

Let us then declare a holiday

For ourselves, and make a parade that begins

With Columbus’ victims and continues

Even to our grandchildren who will be named

In their honor.

— Jimmie Durham, Cherokee, from “Columbus Day”, 1983

In 1492, Columbus sailed the ocean
blue and accidentally landed in the Carib-
bean, unleashing the age of modern
colonialism. As 1992 approaches, govern-
ments, corporations and other not-exact-
ly-public-interest groups are launching
their own massive “patriotic” celebrations
of the Quincentennial, or the “Quiniento”
(asitis called in Latin America).

The story of Columbus that will be of-
ficially told and retold will feature the
arrival of “civilization” (European) in a
land “unowned” by the hundreds of
“primitive” Native nations living there,
and thus ripe for the “inevitable March of
Progress.” The official story will virtually
ignore the gross injustices and incredible
suffering that occurred along this
march—to the indigenous peoples, but
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also to an Africa still mourning the loss of
her abducted and enslaved populations,
and to the nations of Europe and Asia
affected by the industrial revolution’s
habit of driving people off the land and
onto boats. The obliteration of 98 per cent
of the original population of the hemi-
sphere will be pictured as an unfortunate
side effect.

The Columbus Quincentennial raises a
matrix of complex, intricate issues includ-
ing the environment, racism, interven-
tion, access to freedom of expression, land
rights, and cultural rights. We need to
analyze carefully and critically what
separates us from the official position.
Thenit’s up to us to challenge the silences,
the false representations of our own his-
tories.

We hope you will join the Alliance for
Cultural Democracy (ACD) in telling
another kind of story, a more thoughtful
story, told in the voices of many cultures.

It is a story of invasion, slavery, stolen
lands, forced labor and exploitation ... and
a story of hard work and resistance. Itis a
story of displacement and impoverish-
ment, destruction of the land, cultural
deprivation ... and a story of labor union
organizing, solidarity under repression,
defense of the land, cultural survival in
the face of tremendous odds.

All along there has also been the vision
of a world that has overcome the legacy of
broken treaties, loss of self-determination,
disregard of sovereignty, economic and
military intervention, reckless disregard
for the environment and for human life.
That’s where culture comes in. As we plan
for the Post-Columbian era, cultural
workers can plant the seeds of new
growth, new visions.

The ACD is a national network of
grassroots cultural workers in all the arts,
founded in 1976. At our annual con-
ference, held in Minneapolis in May 1989,



we committed ourselves to facilitating a
national organizing campaign around the
Quincentennial. It offersall of us a unique
opportunity to work in coalition with a
multicultural array of artists and or-
ganizers to establish a cultural program
with strong political ramifications.

Our first step is to find out what
programs you and other progressive cul-
tural groups are already planning so we
can let everybody know what the local
models are and how we can hook up,
collaborate when feasible, and spread the
available funding as widely as possible.
One of our goals is to avoid duplication of
tasks, overlapping, and lack of com-
munication. Another goal is the visibility
to be gained by co-operation. Another is
to make links to the Latin American events
already under way, and to European roots
and reasons for immigration, while ac-
knowledging the natural leadership of the
directly colonized peoples.

We see ACD’s role as:

1) Catalyst and clearinghouse to collect
and disseminate information and resour-
ces useful for local organization.

2) Part-time coordinator: Although
ACD IS NOT A FUNDING ORGANIZA-
TION and is in no position to raise funds
or do groundwork for other groups, we
will try to initiate activities in areas not
already covered by others. For instance,
we may seek funding to produce and
develop school curriculums (including fil-
mography, bibliography, etc.) for the next
three years we may campaign to influence
media coverage and arts funding. We may
support or initiate national exhibitions or
film festivals, etc..October 12 is already the
Dia de le Raza and International Day of
Solidarity with Indigenous Peoples. It is
particularly important that our plans link
up with those of Native peoples
throughout the hemisphere.

3) The “Quiniento” is being com-
memorated in Latin America and Canada,
but in very different ways from those
planned for the United States. On one
hand, an epic canoe trip involving 400
people from various countries has already
taken place and an international con-
ference of indigenous peoples will be held
in November, in Quito, Ecuador. On the
other hand, the U.S. government is
promoting a Tall Ships extravaganza,
celebrating colonialism in a PBS mini-
series on “the spirit of discovery,” and will
apparently be sending three space ships
to Mars in 1992. The chairman of the
federal Christopher Columbus commis-
sion is John Gaude, a rightwing Cuban
emigre and a unionbusting real estate
developer living in Miami, which makes
him quite a symbol in his own right.

Let’s tell our truths through plays,
songs, slideshows, exhibitions, artists’

books, mail-art actions, public access TV
programs, a 1992 calendar with our own
events on it, poems, novels, billboards,
posters, videotapes, films, murals, mass
ceremonies, educational aides such as
booklets including resources and a bibli-
ography, conferences, parades, radio cas-
settes, streetworks and actions, “guerrilla
tours” of institutions upholding the
Columbian “ethic”, and a poster call
signed by a thousand groups that would
hang on everyone’s wall reminding us to
get to work.

In summary, here’s what we need from
you:

1) information about events being
planned or in process.

2) Ideas for projects, campaigns.

3) Organizations and individuals (with
addresses and/or phone numbers) we
should contact.

4) Related graphics, poems, articles (in
Xerox; no originals, please)

5) Suggested books, films, videos, etc.
for the ongoing curriculum/bibliography.

6) Any financial contribution will be
welcomed with extravagant enthusiasm.
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An old ACD slogan is “Imaginaction.”
Imagine, then, with us, a post-Columbian
hemisphere ruled by justice and mutual
respect, and act on it.

Please send any ideas and information
you may have to:

Quincentennial Project

Alliance for Cultural Democracy

P.O. Box 7591

Minneapolis, MN 55407
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MIDNIGHT OIL
Passion For A Better World

Debbie Scott

"We carry in our hearts the true country/and that cannot
be stolen/We follow in the steps of our ancestry/and that
cannot be broken’

—"The Dead Heart" by Midnight Oil.

When Australia’s Aborigines were to regain ownership
of one of their sacred sites, Ayers Rock, the Australian Film
Commission asked rock group Midnight Oil to write a song
commemorating the event. The white, urban-dwelling
band initially hesitated to undertake the project, believing
it should be done by Aboriginal musicians. But the
Aborigines trusted Midnight Oil. They also knew the Oils
had the potential to reach a lot of people in the cities with
their music. Out of the three written, the Aboriginal people
chose “The Dead Heart”.

Thus began one of the most extensive campaigns ever
undertaken by a popular band, to raise awareness about
indigenous peoples’ rights. In 1986, after “The Dead
Heart” was finished, Midnight Oil was invited to come out
and tour the remote Aboriginal communities of the
Australian outback. The group performed free concerts at
each stop and visited with tribal elders and community
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Left to Right: Malati Yunupingu, Milkayngu Mununggurr, Rob Hirst, and
Witiyana Marika in Mesa, Arizona.

activists, hoping to learn firsthand about the struggles and
victories of these oppressed people.

The trip, dubbed the Blackfella/Whitefella tour, sub-
sequently spawned the band’s 6th album Diesel and Dust.
The LP brilliantly captures the essence of the desert and
the people who have inhabited it for more than 40,000
years. It also conveys thought-provoking messages about
the treatment of these and other Native peoples. The LP’s
release on the eve of the Australian Bicentennial brought
national attention to the plight of the Aborigines and
illustrated the irony of festivities that in essence, celebrated
the demise of Aboriginal culture.

Lead singer Peter Garrett explained that the timely
release was not pre-planned, but once it received airplay
people couldn’t help but become aware of the controversy.
“One minute you'd have the Prime Minister on the radio
saying, ‘I don’t want these celebrations ruined by activists’,
and the next minute you'd have, ‘The time has come/to say
fair’s fair’ (from a song about land rights entitled Beds Are
Burning). ” Tronically,  just four weeks after the
official Bicentennial celebrations, Beds Are Burning won
Australian Song of the Year at that country’s Recording
Industry Association Awards.

Midnight Oil has gone to great effort to convey their
message of Aboriginal land rights. In fact, much of Diesel
and Dust’s effectiveness lies in the fusion of medium and
message. Aside from its lyrical intensity, the LP is rich in
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